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THE MAKING OF ART: A SEMINAR FOR YOUNG ARTISTS IN ALL DISCIPLINES
Arts & Sciences 138
Autumn 08, 2 credits

Fridays, 2:30-4:30 PM

DE 368

Instructor


Office

Michelle Herman

DE 165
e-mail



Office Hours

herman.2@osu.edu

MW 1:30-3:30, Fridays by appointment


Course Description
A multidisciplinary seminar for students in any arts discipline (visual arts, theatre, music, dance, creative writing, etc.) in which we will consider how (and why!) art is made, what it means to be an artist, an artist’s education, and theoretical and practical concerns about the life of an artist.   Faculty artists from all disciplines will visit (or we will visit them in their studios) to share their work, both finished and in progress, talk about it, and answer questions; the work of the seminar’s student artists will be shared and discussed as well.  Collaborative projects across the arts will be encouraged, but not required.
Texts

Frank Barron et al. (Editors), Creators on Creating
Coursepack

Course Policies
· Attendance at every session is expected
· All members of the group are expected to participate in all discussions
· All members of the group are expected to bring their own work (stories, poems, music, visual art, etc.) to the table for discussion before the quarter is over
· In addition to the in-class discussions, written responses to your fellow students’ work will be required; in some cases (whenever we are able to obtain materials beforehand) written questions for the visitors will be required, with a copy turned in to your instructor
· All members of the group will write a personal artist’s statement at the end of the quarter

Grading
Satisfactory/Unsatisfactory (S/U)
Written critical responses/questions: 30%

Oral participation: 50%
Artist’s statement: 20%

S requires a total grade of 75%

Academic Integrity 

For all the assignments for this course, the Code of Student Conduct of The Ohio State University is in effect. Academic misconduct is defined as: Any activity that tends to compromise the academic integrity of the university, or subvert the educational process. Examples of academic misconduct include, but are not limited to:

1. Violation of course rules as contained in the course syllabus or other information provided to the student; violation of program regulations as established by departmental committees and made available to students;

2. Submitting plagiarized work for an academic requirement. Plagiarism is the representation of another's work or ideas as one's own; it includes the unacknowledged word-for-word use and/or paraphrasing of another person's work, and/or the inappropriate unacknowledged use of another person's ideas;

3. Submitting substantially the same work to satisfy requirements for one course that has been submitted in satisfaction of requirements for another course, without permission of the instructor of the course for which the work is being submitted;

4. For an extended version of these examples please refer to http://studentaffairs.osu.edu/resource_csc.asp
To avoid plagiarism, students must make sure that they:

1. Always cite their sources (following the MLA format)

2. Read the guidelines for written assignments more than once

3.  If in doubt consult with your professor.

Students with Disabilities 

Any student who feels s/he may need an accommodation based on the impact of a disability should contact me privately to discuss your specific needs. Please contact the Office for Disability Services at 614-292-3307 in room 150 Pomerene Hall to coordinate reasonable accommodations for students with documented disabilities. Or visit the internet address of this office at http://www.ods.ohio-state.edu for more information.

Weekly Schedule (sample syllabus)
Week One

Introduction to the course.  Opening discussions: Passion, craft, and expertise; the creative personality; the education of an artist. Distribution of poems and autobiographical statement from next week’s visitor, poet Kathy Fagan.  Assignment: read Fagan materials; write questions.  Read excerpt from Joyce Cary’s Art and Reality: Ways of the Creative Process in coursepack.

Week Two

Visit from poet Kathy Fagan (English).  Presentations/questions/discussions.  Assignment: Read essays by Tchaikovsky (“Composing A Symphony”) in Creators on Creating.  Read excerpt from David Bayles and Ted Orland’s Art & Fear: Observations on the Perils (and Rewards) of Artmaking in coursepack.
Week Three

Studio visit: sculptor/painter Suzanne Silver (Art).  Presentations/questions/discussions.  Assignment: Read essay by Marion Milner ( “The Plunge Into Colour”) in Creators on Creating and excerpt from Michael Kimmelman’s The Accidental Masterpiece: On the Life of Art and Vice Versa in coursepack.
Week Four

Students sign up for their presentations/discussions of their own work.
Discussion of reading; plus: plus good art and bad art—definitions; standards, subjectivity, and taste. Discussion of the collaborative process.  Assignment: Read essay by Tony Kushner (“Is It A Fiction That Playwrights Create Alone?”) in Creators on Creating.
Week Five

Visit to Sullivant Hall: dance/music (guests TBA).  Discussion/questions.  Assignment: Read essays by Fellini (“Miscellany”) and Anna Halprin (“The Process is the Purpose”) in Creators on Creating.   Prepare as necessary for Week Six presentations by students.

Week Six

Student presentations/discussions.

Discussion of reading; plus: the development of vision or voice; communication and accessibility.  Assignment: Read essays by Carl Jung (“First Years”) and Ingmar Bergman “The Magic Lantern” in Creators on Creating.  Prepare as necessary for Week Seven presentations.

Week Seven

Student presentations/discussions.

Discussion of reading; plus: what makes an artist? The development and the vision of the self as an artist.  Assignment: Read essays by Mat Callahan (“Creation Myth”), Igor Stravinsky (“Poetics of Music”), and excerpt from Mary Warnock’s Imagination and Time in coursepack.
Student presentations/discussions.  Prepare as necessary for Week Eight presentations.

Week Eight

Student presentations/discussions.

Discussion of reading; plus: honing a craft/protecting a gift; the work ethic—rituals, routines, blocks.  Assignment: Read essays by Isadora Duncan (“The Mother Cry of Creation”), Karen Finley (“License for Madness”), and Laurence Olivier (“Lessons from the Past”) in Creators on Creating.  Prepare as necessary for Week Nine presentations.

Week Nine

Student presentations/discussions.

Discussion of reading, plus: the artist in the world. Visit from theatre faculty, TBA. Discussion/questions.  Assignment: Read essays by Italo Calvino (“Invisibility”), Sidney Bechet (“The Second Line”), and Ursula Le Guin (“The Fisherwoman’s Daughter”) in Creators on Creating.  Prepare as necessary for Week Ten presentations.

Week Ten

Student presentations/discussions.  Turn in personal artist’s statement.
Discussion: of reading; plus: success and failure; survival; art and life.

Finals week

Arrange with Prof. Herman for private conference this week.

Michelle Herman is Professor of English in the Ohio State University’s MFA Program in Creative Writing, as well as Director of OSU’s Graduate Interdisciplinary Program in the Fine Arts, and Director of the Freshman Common Book Program for the Colleges of the Arts and Sciences.  She is also a former director of the MFA Program in Creative Writing and one of its founders.

She is the author of four books, most recently the short novel Dog.  Her current projects include a new novel, a collection of novellas and stories, a volume of personal essays, and—her latest project!—a musical adaptation of a her own novella, A New and Glorious Life.

Professor Herman is the recipient of two of the highest honors the university bestows on its faculty: the University Alumni Distinguished Teaching Award and the Botoman Award for Undergraduate Teaching.  She regularly teaches advanced both introductory and advanced creative writing workshops, an honors seminar in creative writing, and other undergraduate courses (including, in spring 2009, a class in the American book musical), as well as graduate courses in creative writing and the graduate seminar in the making of art (Arts and Sciences 750) upon which this freshman seminar is based.


